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Postmodernism, the kind championed by Charles 
Jencks, Robert Venturi, Charles Moore, and others, 
has made a full-fledged comeback in recent years. 

Its new manifestations are multiple, but have loosely 
been grouped under the mantra *Make New History," 
which happens to be the theme for Johnston Marklee's 
2017 Chicago Architecture Biennial. Under the auspices 
of mining history for inspiring new architecture, 

the duo has collected many of the smartest architects 
around to be on display this fall in the Windy City. 

What we expect to arise from Chicago is a survey 
of how references and influences are filtered through 
new imaginations to provoke new scenarios and 
give birth to new objects—a collision of the historical 
and hyper-contemporary that will expose the process 
of design both physically and conceptually. 

The new lenses we are using to look at history give 
us new forms, but also new meanings to old forms. For 
example, John Portman's interiors (page 88)—both his 
large public atriums and private domestic spaces—have 
been reinterpreted through the eye of photographer 
Iwan Baan. These new images show the work as it is 
today, with evolving relationships to the contemporary 
city and the architecture of yesteryear. The dream 
of the city as it was and as it is—the imagined and the 
real—are retouched together into something Sharon 
Johnston and Mark Lee might call *new history." 

It is not just a photographer's lens that can recast a 
place. In Columbus, Indiana, Jonathan Nesci is working 


as a designer and helping to bring the city back to life 
through design and architecture (page 16). Alongside 
Richard McCoy and the Exhibit Columbus project, 
Nesci has commissioned five galleries—each with an 
international designer—to reimagine what design means 
to the community. High-profile international firms such 
as Formafantasma and PRODUCTORA will create public 
interventions by playing with the iconic architecture of 
the city, adding another layer of history to an already 
rich and complex context. The city has kept up with the 
global contemporary economy; what that means for 
design will be seen this August when the exhibition opens. 

The new manifestations of globalism were on display 
in Milan, where Space Caviar's series of lamps made 
from inexpensive electronic parts from China (pictured 
above) illuminated Giambattista Tiepolo's 18”-century 
frescos of mythological figures. The familiar blue 
glow of electronics flickered anonymously onto the 
meticulous Baroque paintings. The interface of the two 
worlds—global and local, technological and analog, 
new and old—become the artwork itself, as the lamps 
perform a sort of dance on the unexpected terrain of 
the gilded palace's interior surfaces. 

Each of these old-new combinations relocates 
architecture and design as a place of discourse about 
the changes in the world. As we look to the past to 
predict the future, we cannot really chart where it will 
take us, because the past is still an uncharted territory, 
waiting to be re-seen. 
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In Conversation 


Jerry Helling 


In 1981, Lenoir, North Carolina—based 
Bernhardt Furniture Company founded 
Bernhardt Design with a mission to focus 
more internationally and to cultivate a 
roster of established and new talent. Jerry 
Helling has been president and creative 
director of Bernhardt Design since 

1991 and has established a number of 
initiatives, including an interdisciplinary 
course with the world-renowned 
ArtCenter College of Design in Pasadena 
and ICFF Studio, a scholarship program 
that provides exposure for emerging 
designers. Helling and AN Editor-in-Chief 
William Menking discuss Bernhardt 
Design's past, present, and future. 


The Architect’s Newspaper. You have 
been president and creative director of 
Bernhardt Design since 1991, and in that 
time it has become a company known 
to value good contemporary furniture 
design. Were you brought into the 
company to push design thinking, or 
did you come to realize its importance 
in the marketplace? 


Jerry Helling: I’m usually accused of being 
ahead of the curve, which is probably 
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accurate. | had a hard time understanding 
why the American market was still so 
rooted in historical reproductions when 
other countries were doing interesting 
contemporary design. | decided to 
change direction and see if we could 
find a market in America for well- 
designed contemporary furniture. It was 
a big risk and it took ten years to really 
catch on. Some of our best pieces were 
discontinued in the early 2000s because 
people didn’t understand them or want 
them at the time. You must remember 
this was before the re-emergence of 

the Eameses and the entire midcentury 
catalogue. Design Within Reach hadn’t 
opened yet in the mid-’90s, so it was 
difficult to educate an audience on the 
value of original design. 


Do you see contemporary furniture 
becoming more appreciated by 
American consumers? 


Yes, definitely—it is fashionable and it 
sells, so everyone is interested in it now. 
There are a number of reasons why this 
entire phenomenon has coalesced and it 
is hard to pinpoint a turning point. 


Design became a business buzzword and 


Facing page above 


Charlotte chairs and the Cassidy table from 
the Modern Family Collection designed by Noé 


Duchaufour-Lawrance for Bernhardt Design. 


Facing page below 


Bernhardt Design will present the 2017 American 
Design Honors award to Oregon-based Studio Gorm, 
who created the Shaker-style pieces shown here, at 
ICFF this May in New York City. Shown here is their 
contribution to Furnishing Utopia, a residency at the 
Hancock Shaker Village. 


many studies and books were written 
about design thinking in everything we 
do. The media started covering design 

in a major way and that brought it into 
the public consciousness, and Design 
Within Reach’s outreach to consumers 
helped too. The idea that everything goes 
in cycles also played a role; in America 
we were ready for a new modern design 
cycle, which the Europeans had adopted 
after the Second World War and continue 
to support. The interesting point of all 
this is that at first you think it is driven by 
the younger generation, when in fact the 
baby boomers are fueling the demand. 
They are leaving their homes filled with 
family antiques and want to downsize 


with modern furniture and accessories. 

I find the younger generation more 
eclectic, combining modern furniture with 
flea market items, IKEA, and traditional 
furniture. They are less likely to be driven 
by trends. 


You are well known for your support 
of design education and mentoring of 
young designers. What brought you to 
focus on education? 


It was purely a matter of need. While 
design students receive a wonderful 
education in design, they don’t receive 
much guidance regarding what to do after 
they graduate. How do you present your 
ideas and concepts to manufacturers? 
How do you create designs that can be 
manufactured and that people want 

to buy? This has been the basis of our 
annual program with ArtCenter College 
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of Design—striving to give students a 
real-life design experience before they 
graduate. From there we moved on 

to creating ICFF Studio, a platform 

to help young designers once they 
have graduated and need exposure 


to manufacturers, retail, and the press. 


What initiatives are you working on at 
the moment that excite you? 


I’m pleased that we are presenting the 
American Design Honors award to a 
wonderful couple from Oregon called 
Studio Gorm. They are doing interesting 
and exciting work and | look forward to 
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Charlie Schuck; Above: Courtesy Bernhardt Design 


Profile 


Above 


The Trestle Table and Bench by Studio Gorm. 


Right 


The Shaker-inspired furniture from Furnishing Utopia, 
a week-long project made in collaboration with the 
Hancock Shaker Village and the Mt. Lebanon Shaker 
Museum that was displayed at Sight Unseen OFFSITE 


last year. 


people being introduced to them. 


We are also doing a project under the 
title of “The Creatives.” It features actor 
Terry Crews, Grammy-nominated singer 
Tift Merritt, and Airbnb cofounder Joe 
Gebbia. People will have to visit ICFF 

to see what it is all about, but I can 

say their work is great and you won't 

be disappointed! 
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In Conversation 


Jonathan Nesci 


You might say that furniture designer 
Jonathan Nesci is doing things in reverse. 
Rather than starting his career in a small 
town and ending with his work selling 

at auction in the big city, he is making 

a go at high design in a small community. 
After working at the Wright design 
auction house in Chicago, Nesci made 
the seemingly unconventional move away 
from the furniture mecca to a small town 
in south-central Indiana. But that small 
town was none other than Columbus, 
Indiana, the modernist playground. 
Nesci sat down with AN Midwest Editor 
Matthew Messner to discuss. 


The Architect's Newspaper: Why the 
move from Chicago to Columbus, 
Indiana? 


Jonathan Nesci: Primarily, my move was a 
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family decision. During the financial mess 
of 2008-2009, my time at Wright had 
come to an end and I felt like we needed 
a fresh start. I felt like I could really work 
from anywhere, and the thought of my 
kids getting a chance to grow up in a 
place like Columbus was and continues 
to be very appealing. This is not meant 

to ignore my obvious connection to the 
architecture, but on a whole the appeal of 
Columbus is very broad. 


Have you found living surrounded 
by many masterpieces of modernist 
architecture to be beneficial to your work? 


It’s undeniable. It’s energizing to see 

the Henry Moore sculpture at different 
times of day, or catch a different view of 
an Eero Saarinen project that | hadn’t seen 
before. So much of my design work is 
informed by the past; | feel very fortunate 
to get to interact with these places on 


Facing page 


Nesci's 100 Variations was a pilot project in 2015 for 
the Columbus Design Biennial, which is now known 
as Exhibit Columbus. For it, Nesci riffed on the Eliel 
Saarinen—designed First Christian Church to produce 
100 different cast-aluminum tables. He manufactured 


the project at the local Noblitt Fabricating. 


a regular basis. It’s also encouraging to 
see some great examples of the built 
environment really working for people. 
Architecture and design can make a 
difference and are doing so here. Not just 
for me but for an entire community. That’s 
really powerful. 


You are often associated with the 
architecture community, especially 
through collaborations and exhibitions. 
What do you take from those formal 
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or informal relationships? 


I'm eternally grateful for the connections 
to my peers in the design and architecture 
community. These relationships inform 
and inspire me. Columbus is my 

creative island, but it’s important 

for me to travel and see other 

ways of working and learn from my 


contemporaries. | have so much respect 
for work that rises above the norm, 

and | admire those who are pioneers 

in this industry. ۱ feel like my world 

is all about connections and dialogue. 


Your work is directly tied to the 
manufacturing process. Could you 
talk about your relationship to the 


Courtesy Patrick Parrish 
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Facing page 


Nesci descends the stairs of the I.M. Pei-designed Cleo 
Rogers Memorial Library, which is at the center of the 


city's modernist core. 


Far left 


Steel Chair Prototype No. 1, 2013 


Galvanized steel, 26 x 19.5 x 21.5 inches 


Near left 


Sentry Bench, 2013 
Hot-dipped galvanized steel 


22 x 42 x 14 inches 


Below 


The 19"-century covered bridge in Mill Race Park 
near downtown Columbus. The 83-acre park—designed 
by Michael Van Valkenburgh—is one of Nesci's favorite 
hangouts in town, and he often rides his longboard 

on its paths. 


19 


Hadley Fruits 


In Conversation 


Above 


For Exhibit Columbus, which will open August 2017, 
Nesci curated a series of design interventions in down- 
town Columbus. Shown here is Mexico City—based 
PRODUCTORA's collaboration with Brussels gallery 
MANIERA, titled Columbus Circles. 
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people who make it? 


My hope is that the relationship between 
designer and producer makes both of 

us better at what we do. This 
collaboration pushes design and 
fabrication further, and it’s this fusion 

of ideas that excites me. | guess the 
most significant change since moving 

to Columbus is developing a great 
relationship with numerous local firms, 


Courtesy PRODUCTORA 
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According to Nesci, PRODUCTORA will “insert 

a series of circular elements in Washington Street. 
Each of these elements will interact in a different 
way with the surrounding context, highlighting 
different narratives of the social and spatial history 
of the streetscape.” 


Courtesy PRODUCTORA 


21 


In Conversation 


objects of common interest. 


After founding their architecture firm, 
LOT, in 2012, Eleni Petaloti and Leonidas 
Trampoukis decided to expand into 
furnishings with their design company, 
objects of common interest. Based in New 
York, where they live, and Greece, where 
they grew up, the multidisciplinary studio 
has gained a solid following in the design 
community with its focus on materiality 
and simplicity. By Andrew Davis 


The Architect's Newspaper: With 

LOT, you have built several notable 
pavilions and interiors projects, like the 
restaurant Nolita in Athens. What was 
the impetus behind launching objects 
of common interest. as an extension of 
your architectural practice? 


Eleni Petaloti and Leonidas Trampoukis: 
Contrary to creating objects for our 
architecture and interior projects, objects 
of common interest. started purely as 
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an expression of ideas, scribbling and 
sketching, wanting to materialize pieces 
for our pleasure. Of course, we design 
custom elements and furniture for our 
projects, but objects of common interest 
is not this, as abstract ideas may or 

may not necessarily lead to a similar 
aesthetic or conceptual direction. 

We see objects of common interest. 

as a sibling studio of LOT. It is run by 

the same people (us and our associates: 
Vincent Meyer Madaus in New York 

and Anastasia Maggouta in Greece) with 
the intention of creating unique pieces 
and still-life installations, as well as to 
establish interdisciplinary collaborations 
and to move freely between design, art, 
and architecture. 


Many emerging practices today 
consider the design of objects more and 
more in their work. What do you think 
has spurred this fascination with the 
smaller scale for architects? 


Facing page 


The Bent Stool appears to be a monolith, but it is made 
out of three pieces of marble with the seat cut into a 


bent surface. 


Architects have historically been involved, 
and very good at, working with the 

small scale in our opinion. We see from 

a different point of view than a trained 
product designer: that of an expression 
rather than for production. 


With the emergence of pop-up 

culture, designers and architects are 
blending their scope and scales of 
intervention, leading to very interesting 
project initiatives for installations, 
pavilions, pop-ups, etc. 


On top of this, other industries work in 
much faster rhythms and aim toward the 
creation of architectural environments— 
where architects who are interested 
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In Conversation 


in the smaller scale find ground for 
experimentation. 


You have talked about your design 
process as having a particular 
“consciousness” and “pragmatism” 
that is expressed in a variety of spatial 
and material ways. Could you elaborate 
on this? 


We think it would mostly direct the 


conversation to objects that are delicate 
in materiality, form, or structure, but 
are there to actually be used and are not 
“do not touch” pieces. 


The marble-and-acrylic Side Tables, for 
example, are a set of two tables, varied 

in size, that are comprised of marble slabs 
capped and held together by a solid cast 
piece of translucent acrylic—it’s a play 

in tectonics and material juxtaposition for 


Above 


The Side Table features a cast-acrylic surface with 
vertical marble fins. The design can be mixed and 
matched, as the acrylic comes in a variety of colors and 


two shapes: rectangle and square. 
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In Conversation 


a commonplace object. 


We like designing blended notions 

of abstraction and activation, which 
we translated in a different way at 

the installation for Flatiron Plaza, a 
monumental sculptural piece, full of 
activity and interaction with the public. 


How does digital technology advance 
your designs? 


We have been exploring concept 
through the fabrication techniques 

used, whether digital or not, to highlight 
certain qualities that we look for in every 
object. The concrete-and-copper mirror, 
for example, is cut with a robotic CNC 
arm out of a single block of aerated 
concrete—a very cheap material used 
for building retaining walls—and then out 
of solid Greek marble, sculpted by hand 
by craftsmen from the island of Tinos 

in Greece to produce something that is 
almost the same, but so much different. 


What's next for objects of common 
interest? 
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We are launching a collaboration with 
Matter showroom in Soho, and have 
initiated creative collaborations at the 
next Design Miami, London Design 
Festival, and Art-Athina in Athens for 
spatial design projects. This is where LOT 
and objects of common interest. may 
come closer and become one, before they 
take separate ways again, like someone 
with a dual identity. 


Above and below 


The Concrete Mirror is made of autoclaved 
aerated concrete carved with a five axis router. 
The porous, manufactured surface is a lightweight 
alternative to the hand-cut marble version. 


Both feature an inlaid polished copper mirror. 


Facing page 


Flatiron Sky-Line used custom-made steel arches that 
supported public hammocks in New York City. 


Courtesy objects of common interest 
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Products 


whole 
goods _ 


With soft hues and organic 
shapes, the latest furniture 
and accessories take 

an all-natural approach. 


Norwegian designer Sigve 
Knutson showcased primitive, 
anthropomorphic objects 
2 at Milan in conjunction with 
SE. 


Lebanon's Carwan Gallery. 
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Woody table 


Marcel Wanders 
for moooi 


The exuberant Dutch designer 
takes a playful turn with a portable 
wood side table imbued with 

the charm of a timid deer—the 
inspiration for the form. 


moooi.com 


Halves side table 
MDMS Studio for Muuto 


Canadian design collective 
MDMS joins the New Nordic 

club with an asymmetric side 
table. The piece is made from an 
acrylic-stone composite that calls 
to mind polished concrete. 


muuto.com Catch Rock table light 


Lindsey Adelman 
for Nilufar Gallery 


The designer best known for her 
treelike glass-and-brass fixtures 
has branched out with a sculptural 
new table light that adds a granite 
block to the familiar material 
palette, with unexpected results. 


nilufar.com 


Puff Ball 


Faye Toogood for Matter Made 


Faye Toogood’s first full lighting 
collection emulates mushrooms 
with its rounded forms and earth- 
toned hues. To achieve this effect, 
Toogood used raw fiberglass and 
tumbled aluminum. In addition to 
the table lamp (shown), there is a 
wall sconce, floor lamp, and room 
divider. 


Cloudscape chair 
Diesel Living for Moroso 


Part of a collection designed for 
casual entertaining, this slouchy 
seat with stonewashed linen invites 
users to sink into its relaxed form. 


mattermade.us 


moroso.it 


31 


Courtesy respective manufacturers unless 


Wall Cladding, Vanity top, Flooring & Bathtub: ESTATUARIO Silk 


EN Hotel Emperatriz Barceló, Madrid (Spain) designed by Ernesto de Ceano 
N C > O L ITI i Photograpy: Dámaso Pérez, Fototec 
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wine cabinets, the right glass for the next drink and prepared ice cubes just waiting for the next 
cocktail. In a nutshell: the proper setting for a social evening with friends. 


Poggenpohl New York Midtown 
Architects & Designers Building 
150 East 58th Street 

New York, NY 10155 

Phone: 212-355-3666 
www.nymidtown.poggenpohl.com 
info@nymidtown.poggenpohl.com 


Poggenpohl New York Downtown 
270 Park Avenue South 

New York, NY 10010 

Phone: 212-228-3334 
www.nydowntown.poggenpohl.com 
info@nydowntown.poggenpohl.com 
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A new range of modular and customizable products allows 
for maximum personalization on any 1 geh 


This prototype modular table and shelving system Olafur Eliasson created for Moroso 
stems from the artist's Green light - An artistic workshop project, which helps refugees 


and asylum seekers gain support and education. 
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Verticale 


Ronan & Erwan 


Bouroullec for FLOS 


AN Interior 


Artful yet practical, these graphic ۲ ۱ 0 
modular suspension lights are | a 
made from an aluminum structure | |. TE 
enclosing a blown-glass cylinder. 1 ۲ | 
Named for their ability to stack 
vertically, the lights can also be 
attached with horizontal aluminum 
crosspieces, forming other shapes 
such as a triangle and a pentagon. 


BeoSound Shape 


usa.flos.com 


Bang & Olufsen 


A collaboration with Kvadrat, 
Bang & Olufsen’s new tile speaker 
system can not only be arranged 


Soft Props by limitlessly to create “a wall of 


۰ 5 sound,” but also comes in myriad 
Konstantin Grcic colors and fabrics, transforming a 
Cassina 


set of speakers into an installation. 


With an on-trend tubular frame 
inspired by Milan's subway 
system, Konstantin Grcic's Soft 
Props system applies the modular 
concept of his Props series of 
space dividers to furniture. The 
rail system's four interchangeable 
parts allow for the mixing and 
matching of seating elements, 
while sleek table modules can be 
added or left freestanding. 


bang-olufsen.com 


cassina.com 


Mía by Nani Marquina 


nanimarquina 


The Spanish rug-maker's latest 

is a flat-weave dhurrie that's 
completely customizable through 
the company's website. Log 

on to the online configurator to 
choose the rug's size, color, and a 
range of finishing details including 
decorative stitching and three 
types of fringe. 


Boom 
Stickbulb 


These fixtures emerged from 


the idea of destroyed buildings— 
an appropriate association 
considering the collection is made 
from reclaimed redwood from 
demolished New York City water 
tanks. At the center of the light 

is a cast-iron joint, from which 
linear wood-encased bulbs shoot 
out to emit light in all directions 
and highlight the redwood's 
weathered patina. 


nanimarquina.com 


Courtesy respective manufacturers unless otherwise noted 


stickbulb.com 
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THBRE IT IS 


Simple statements in graphic 
metals make a big impact without 
overcrowding a room. 
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Arca chandelier 


Philippe Malouin 
for Matter Made 


A swooping, minimal blackened- 
brass chandelier is an airy option 
for oversize lighting. The modular 
system adapts to myriad spaces, 
and LED bulbs in blown opal glass 
offer soft, even light. 


mattermade.us 


Ja 


Krane 


Ladies & Gentlemen Studio + 
Vera & Kyte for Roll & Hill 


Mobile Chandelier 13 


Michael Anastassiades 


Building on his series Mobile 
Chandeliers 1—10, introduced in 
2008, Michael Anastassiades 
crafted Mobile Chandelier 13 out 
of black-patinaed brass to further 
explore the curves, lines, and 
delicate forms for which he is known. 


michaelanastassiades.com 


Yanzi 
Neri & Hu for Artemide 


Informed by the functionality of a 
building crane, this mounted light 
can be easily raised or lowered: 
The cord slides through the arch, 
balanced by its counterweight. 
Krane is available in a large or 
small ceiling mount, or wall mount. 


Playful white glass orbs and 
brushed-brass lines resemble 
birds perched on a wire in this 
matte-black brass light, which 
comes in suspension, floor, 
and table variations. 


artemide.com 


rollandhill.com 


Miro 3 

Atelier de Troupe 

This square-framed light is 
handmade in L.A. and comes 

in unfinished or blackened brass 
(shown). It holds three glass 
shades, two round and one oval, 
and is hung by customizable 
cloth-wrapped wire. 
atelierdetroupe.com 
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h +b halliday 


SLIDING DOOR HARDWARE DESIGNED + MADE IN NEW ZEALAND ba i l l i e 
FOR H+B DEALERS IN NORTH AMERICA CALL : 1-800-362-1484 


hallidaybaillie.us 


ANNIVERSARY — 
1942 - 2017 


LON HEIGHTS Uptown, enlightened. Classic lines illuminated by modern convenience offer a fresh perspective 


by Wood-Mode on urban living. Ignite the spark of inspiration at wood-mode.com/edisonheights. 


Products 


GEOMETRIC PATTERNS WITH R COLORS AND ACCENTS TAKE 
1 LE, AND TERAZZO TO A LUXURIOUS NEW LEVEL. 


s a riotous room inspired by ancient 
olktales. Housed in 16551٥01 palazzo 
eee ballroom, the architectural pavilion 
uses more than 40 Caesarstone colors with 
metal and stained glass. 
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Corrispondenza tiles 


DIMORESTUDIO for 
Ceramica Bardelli 


Magic Stone 
Geometric table 


Rooms 


These kaleidoscopic tiles come 
in seven geometric designs that 
are meant to resemble origami 
when combined. Each tile is 
handmade and can be used 

on interior floors and walls; the 
tiles are approximately eight by 
eight inches. 


A stunning terrazzo tabletop with 
geometric patterns that evoke 
the magic of the cosmos sits atop 
solid steel legs. 


rooms.ge 


ceramicabardelli.com 


Painting screen 


Alessandra Baldereschi 
for De Castelli 


Italian metal brand De Castelli gave 
seven female designers the brief 

to create furniture pieces that 
made metals feel warm and 

alive. Italian designer Alessandra 
Baldereschi combined steel, 
copper, brass, and iron to create 
this serene earth-toned screen. 


decastelli.it 


Nesso 
Matteo Cibic for Scarlet Portico 
Splendour Ferruccio Laviani 


for Emmemobili 


This collection of otherwise- 
straightforward shapes is elevated 
by a neoclassical grid pattern 
made of resin and brass inlay. The 
effect, demonstrated by the mint 
and brass console shown, is subtly 
spectacular. 


Made from curved walnut, 

Portico features a rounded 
Memphis-era form in muted jewel 
tones (appropriately, Ferruccio 
Laviani was a founding member 

of the original group). The modular 
piece comes in two heights and 
can come with glossy lacquered 
doors to create a cabinet, or 
without to act as a partition. 


scarletsplendour.com 


emmemobili.it 
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Wildspirit 


Royal Botania 


Extremis 


Limited Edition 


May 21-24, 2017 


| C Jacob K. Javits Center 
一 一 New York City 


Delta Light 


255 5th Avenue, 6th Floor 
New York，NY 10016 
+1212 334 5045 
info@ernestny.com 


www.ernestny.com 


Royal Botania | 2301A 
Delta Light | 2301B 
Limited Edition | 2302A 
Wildspirit | 2302B 
Extremis | 2313 


A 


Superb design, Expert service. 


flooring, plumbing fixtures and so much more! You’ re just one c 
from Manhattan’s premier destination for design and renovation 


MANHATTAN CENTER FOR KITCHEN & BATH 41 W. 25™ ST. NY, NY 
dwell well. 212.995.0500/mekb.com + Between 5" and 6" ave. ۰ Open seven days a week 
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IFUL 


Memphis brights fade 
to more mature hues, 
offset in dramatic 

geometric contrast. 


1 Cila chair 
Arper 


Inspired by the way fabric drapes 
around and shelters the body, Cila's 
fluid form by Barcelona-based 
design studio Lievore Altherr Molina 
for Arper features smooth lines and 
rounded shapes. The plastic shell 
comes in six colors with optional 
contrast color seat cushions, 

or fully upholstered in a variety 

of fabric styles and colors. 


arper.com 


2 On Other Side rug 


Pierre Gonalons for 
Paradisoterrestre 


French designer Pierre Gonalons 
created a series of wool and 
bamboo fiber rugs that appear 
to fold onto themselves, forming 
geometric, brightly hued shapes 
reminiscent of tangrams. 


paradisoterrestre.it 


3 Arena rug 


Olivia Lee 


Intended to bridge the real world 
we inhabit with the virtual one 
on our phones and computers, 
this whimsical rug from the 
Singaporean SaloneSatellite 
designer is bright and tactile. 
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Courtesy respective manufacturers unless otherwise noted 


4 Okome 
Nendo for Alias 


The seats in Okome by Nendo 
easily connect to one another 
with a hooking system to create 
nine configurations. With 
rounded forms that resemble 
stones smoothed by water, 
Okome offers a fresh approach 
to sofa-style seating. 


olivia-lee.com 


alias.design 
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CONTEMPORARY CLAD | A MATTER OF STILE 


Seks | SLIDE | SWING Wf LaCANTINA DOORS 


LACANTINADOORS.COM OPEN SPACES* 


Innovative Products 


ACREATING 
ROOFTOP 
ENVIRON- 


project: Confidential Global Professional Services Firm (Philadelphia PA) 

architect: Vocon (Cleveland OH) = 
contractor: Turner Construction (Philadelphia PA) 
photographer: Halkin Mason (Philadelphia PA) 


Wood Tiles 
Adjusting Pedestals 
Site Furnishings 


BisonlP.com | 800.333.4234 
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Mixers and Shakers 


Home Studios brings luminous art nouveau to a Brooklyn cocktail bar. 


AN Interior 


By Audrey Wachs 


A certain type of Brooklynite has, in the 
past five years, done at least one of the 
following: lined up for pizza at Paulie 
Gee’s; caught a movie at Syndicated; and 
raced to happy hour at Ramona, Sisters, 
or Manhattan Inn. Even if none of those 
names ring a bell, chances are, if you’ve 
been out and about anywhere in north 
Brooklyn, then you’re already familiar with 
Home Studios, the firm behind these and 
Elsa, their newest addition to the Brooklyn 
bar scene. Elsa, a cocktail bar with subtly 


exuberant art nouveau flair, recently 
opened in Cobble Hill. 

The creative firm actually designed 
the bar’s first Manhattan spot in 2008, 
though Elsa 1.0 closed three years ago. 
For the new Elsa on Atlantic Avenue, the 
client wanted to keep the ethos of the 
original East Village bar intact: “We loved 
the design of the original Elsa and wanted 
to reimagine the new space in a way 
that kept the essence of the Manhattan 
location, but with greater sophistication,” 


Facing page 


Selenite can be used to cleanse one’s aura, but here 
Home Studios’ crystallized gypsum chandeliers shed 


light on drinking, a much tastier but perhaps less 


purifying activity. 


Below 


An inset brass votive holder anchors the edge of an 
indigo green marble table with brass trim and a base to 


support it all. 
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said cofounding principal Oliver Haslegrave. 
“To that end, we experimented with every 
design element in the space, from the 
interior architecture to abstract material 
combinations of plaster, mirror, leather, 
and marble.” That is not an exaggeration. 
Home Studios designed the light fixtures, 
doors, banquettes, tables, shelving for 
the bottles behind the bar, cocktail tables, 
and stools—with much of the work 
completed in its in-house shop. It's all in a 
day’s work for the firm, which specializes 
in highly customized interiors. 

Here, everything glows, especially 
in contrast to the busy street outside. 
Deep burgundy booths with marble- 
and-brass tables line a wall opposite 


the bar, with a mirrored surface that 
reflects liquor bottles displayed on 
staggered dendritic steel displays. The 
space is inspired in part by Jean Royére’s 
voluptuous furniture, and is named for 
Elsa Schiaparelli, the spirited 205-06: ۷ 
fashion designer behind the Tears dress 
and manicure gloves. 

Since its founding in 2009, the Brooklyn- 
based firm has completed 30 projects, 
from New York to L.A. to New Orleans, 
and it has at least another 10 coming up, 
including two in Philadelphia and one 
in Memphis, Tennessee. For those who 
just can’t get enough of its work, Home 
Studios is launching a furniture line called 
(what else?) Homework, out this May. 


AN Interior 


Above 


“The bathrooms were an evolution from the original 
Elsa,” Haslegrave said. “We loved the surreal effect, 
and so imagined what that idea would look like in this 
new context.” The marble flooring, the marble and 
blown-glass candle shelves, the toilet tank lid, and the 


mirror strips are all custom. 


Left 


The firm's gold-leaf mirrors frame blacked steel bar 
shelving and leather booths edged by white lacquered 
wainscoting, while tinted Venetian plaster reflects the 
soft glow of hand-blown enamel white glass fixtures 
that flank both sides of the space. 
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Design 
Garcfa Cumini 
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CESAR FLAGSHIP STORE 
NEW YORK 

50 West 23rd St 

New York — NY 10010 
Tel. 212 505 2000 

info cesarnyc.com 
WWW.Cesarnyc.com 


cesar.it 
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Feature 


THE SWEET SPOT 


Suchi Reddy designs an art-filled home as lush 
as its surroundings in Miami Beach, Florida. 
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Architect Suchi Reddy 
maintained the original 
eccentric palm detailing when 
updating the cabana room, 
adding a large sculptural 
sofa, a minimal table by 
Luca Nichetto for La Chance, 
art by Marina Abramovic 

and a video installation À M 
by David Claerbout. 


AN Interior 
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When Suchi Reddy, founder of New York- 
based Reddymade Design, was tasked 
with redesigning a 12,000-square-foot 
home in Miami Beach, Florida, she learned 
that the job would involve not only 
designing the space, but also helping the 
client curate an extensive contemporary 
art collection. Situated on Sunset Island, 
the home is affectionately known as 


Left 


Immediately upon entering, a 
grand curving staircase is rendered 
in Venetian plaster. A 17-foot-long 
light installation by artist Pae 
White fills the double-height space 
within the stairwell. 


Below 


A floating glass table by Poetic Lab 
and Hermès upholstered dining 
chairs are at the center of the 
dining room's design. Saturne wall 
lights by Serge Mouille, pendants 


by Michael Anastassiades, and 
a light sculpture by Julie Richoz 
illuminate the room. 


Opposite 


The family room is filled with the 
client's collection of masks and 
objects from travels to Africa. 
Traditional wax-print textiles are 
used throughout as upholstery. 
Lamps by Jonathan Muecke and 
artwork by David Hockney and 
Kehinde Wiley complete the room. 
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Feature 


the “Sweet Spot,” and Reddy’s vision 
was a careful balance of architecture, 
art, and design. 

The 1939 waterfront house was built 
by a Cuban sugar baron in a hybrid style 
of Caribbean colonial and Hollywood 
regency. Reddy’s design transformed the 
estate into a comfortable contemporary 
home that also showcases the client’s 
art collection. Each space was carefully 
designed with that collection in mind, 
with additional work introduced by Reddy, 
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including pieces by Gerhard Richter, 
Marina Abramovic, Carlos Cruz-Diez, 
Erin Shirreff, Kate Shepherd, and Barry X 
Ball. The architecture plays directly with 
the art—for example, the curving main 
staircase winds around a 17-foot-long light 
installation by artist Pae White, chosen by 
Reddy precisely for the space. 
Throughout the six-bedroom, eight- 
and-a-half-bath home, each room was 
treated as a separate design opportunity. 
“Part of the challenge was that every 


room is fairly large, and to create intimacy 
and comfort within a large space can 

be quite a difficult task,” Reddy said. “I 
took a sculptural approach to designing 
the spaces as a response. Each room 
was conceived as a ‘gallery’ of sorts, with 
curated objects, furniture, and art.” 

As would be expected of such a project, 
the detailing of each space is meticulous. 
From elaborate molding to a variety of 
floor finishes, every surface is considered. 
In some cases, Reddy worked with existing 


Left 


Reddy maintained many of the 
finely-crafted details of the 1939 
home. Intricate molding and 
built-ins backdrop the client's 


contemporary art collection. 


AN Interior 


Below 


The vibrant Andy Warhol- 

print wallpaper by Flavor Paper 
continues the house's patterned 
decor and contemporary art theme 


into the powder room. 


features a floating glass table designed 
by Poetic Lab. Another room centers 
around a thick telescope glass coffee 
table by KGBL. Colorful textiles play 

a key role in many of the spaces. In 

the living room, sculptural furniture 

is clad in bright African wax-print 
fabrics, one of Reddy’s own passions. 
“My Indian heritage gives me a very 
deep appreciation of textiles and 
texture,” said Reddy. *And that love 
informs every space, not with an Indian 
influence, but with a sensibility for 
spaces that feel sensual.” 
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elements. “The lounge near the bar 
had walls with plaster palm trees—not 
a staple of modern design strategies,” 
she explained. “| decided to treat them 
as texture that was filled out by the 

curtains between them, and change 

the focus to the center of the room 


by creating a circular seating area that 
becomes a focal point, drawing you 
through the axis of the house.” 


A major portion of the design was 
the choice of furniture. The dining room 
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Bizarre Bazaar 


A new restaurant in Miami embraces 


imagination and fantasy. 


Andrew Davis 


While seafood might be de rigueur in 

the culinary scene of Miami, few local 
restaurants can lay claim to the unique, 
boldly crafted environment found at 
Bazaar Mar, the newest eatery in the 

SLS Brickell tower. The ambitious interior 
design by Philippe Starck and innovative 
cuisine by chef José Andrés marks the 
team’s fourth collaboration under the 
Bazaar name, an offering from hospitality 
developer SLS Hotels. The company, 
which owns similar real estate ventures in 
Beverly Hills, South Beach, and Las Vegas, 
recently completed the SLS Brickell, 

one of many new high-rises sprouting up 


Right 


The main dining room of Bazaar 
Mar is a sensory deluge of materials 
and textures with custom furniture 

by Philippe Starck and bespoke 
wall and ceiling tiles featuring the 


artwork of Sergio Mora. 
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downtown and in the Brickell neighborhood. 

SLS enlisted the distinctive architectural 
skills of Miami-headquartered Arquitectonica 
to design the tower, which also houses 
over 450 condominiums and a 132-key 
hotel. Towers like SLS Brickell are changing 
the Miami skyline while also creating a 
rich landscape for projects like Bazaar 
Mar to serve the burgeoning resident and 
tourist populations. 

When it comes to the food, however, 
SLS entrusted Spanish-born Andrés—a 
James Beard Award winner and pioneer 
of molecular gastronomy—to be the 
charismatic public face of Bazaar Mar. 
His vision for the menu is an attractive 
mix of disparate textures, aromas, and 
aesthetics. This spirit of inventiveness 
translates seamlessly into Starck’s scheme 
for the interior design, which equals Andrés 
penchant for theatrics and hyperbole. 
Starck crafted a nautical fantasy complete 
with mythical sea beasts, picturesque 
coastal vignettes, and a distinctive white- 
and-navy color palette. 

The 7,200-square-foot Bazaar Mar is 


AN Interior 


Left 


Stark utilized a range of surface 
treatments, from marble floors 

to ubiquitous custom tiles, and 
even gigantic sea beasts that seem 


to emerge from the walls. 


Below 


The hand-painted azulejo tiles by 
Spain-based Cerámica Artística 
San Ginés are rendered in a 
delicate Delft Blue and accented 
by three-dimensional ceramic 


crustaceans covered in gold leaf. 
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composed of two dining rooms and 
a raw bar materially connected by more 
than 6,000 hand-painted tiles featuring 
the drawings of artist Sergio Mora and 
manufactured in Spain by Cerámica 
Artística San Ginés. The azulejo tilework, 
painted in a Delft Blue pastiche typical 
of 16"-century Dutch pottery, completely 
covers the walls and ceiling. The murals 
are ornamented with gilded crustaceans 
and cabaret-style mermaids that dissolve 
otherwise-solid walls into surrealist 
other worlds. Likenesses of people 
involved in the project, including Chef 
Andrés, appear throughout the murals. 
The furnishings include smooth marble- 
topped tables, upholstered love seats, 
and stark white wooden chairs, creating 
an evocative atmosphere from which the 
maritime narrative emerges. 

The bright dining room contrasts 
with a offset cocktail bar finished in 
black and gold tiles of the same stylized 
motif. The total effect of Starck's 
design reflects both its seaside locale 
and the rapidly evolving Miami art and 
architecture scene. 


BI 


Courtesy Bazaar Mar 


Left 


The raw bar features linear high- 
top chairs and a marble-finished 
counter. The bar's wood compo- 
nents were executed by Hollywood 
Millwork. 


Above 


Bar Centro, the restaurant's 
cocktail bar, is a departure from 
the lightness of the dining area, 
plunging the visitor into a moody 


environment of black and gold tile. 
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Feature 


It took decades of piecemeal construction — 
a new day school here, a dank brick 
chapel there—to build the Temple Israel 
of Hollywood (TIOH). But it would require 
10 years of work by Koning Eizenberg 
Architecture to transform the 90-year-old 
Spanish Colonial Revival-style temple 
into a flexible and social campus for 
worship. So far, the project has yielded 
a collection of generous, sunlit spaces, 
including a sculptural multiuse chapel. 
The chapel is a study in contrasts: A 
large glass wall populated by staggered, 
canted window panes fronts a courtyard 
framed by the masonry-clad temple 
and a low administrative wing, the glass 
surfaces of the new chapel sheathed by 
a folded-aluminum louver system. That 
steel-supported shade was meticulously 
designed and fabricated against the 
restrictive physical tolerances of the 
aluminum material—its design is partially 
inspired by the ceremonial tallit cloth. The 
expanse is interrupted by a wall enclosing 
the Ark of the chapel, an extra-thick 
volume that appears to be made of solid 


sandstone but is actually hollow inside. 
The sedimentary exterior treatment on 
the Ark is achieved by hand-applying 
compositions of different colored sands 
and tiny pebbles—brought to Los Angeles 
from congregants’ visits to Jerusalem— 
over a shotcrete substrate. 

Nathan Bishop, principal at KEA and 
project designer for TIOH, explained that 
a tight budget forced the architects to 
develop custom but frugal approaches. 
“There are no off-the-shelf products,” 
Bishop explained regarding the chapel’s 
major components. 

Along the inside of the chapel, the Ark 
itself is interrupted by a large vertical 
screen made of CNC-milled maple. 

The Ark screen is decorated by a dense 
geometric pattern that conceals a space 
containing a Torah. The chapel interior 

is topped by a suspended CNC-milled, 
segmented plywood ceiling. Its criss- 
crossing and angular profiles sweep from 
east to west, variable peaks and valleys 
rising and falling to create a cavernous 
lid. The segments allow for the ceiling to 
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Above and facing page 


The chapel building is sheathed in an aluminum 
sunshade fabricated by B.A. Ramirez & Sons 
Ornamental Iron Works and was designed to 


evoke the ceremonial tallit cloth. 


have two readings: an airy structure from 
below, and a solid one from afar. 

Bishop explained that among the 
Ark wall, sunshade, and chapel ceiling, 
the designers aimed to establish an open- 
ended dialogue between architecture 
and ritual. The sunshade, for example, 
can exist as a discrete architectural 
element reflecting light every which way, 
while remaining vaguely associated with 
“something that feels like the frayed 
end of the tallit,” as Bishop put it. 
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MILE-HIGH 


HEADQUARTERS 


Beinfield Architecture’s Kayak office takes flight with an aeronautical design. 
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Antonio Pacheco 


When Beinfield Architecture set out to 
create a new headquarters for travel 
search engine Kayak, it turned out that 
client and architect both had movement 
on the brain. 

Bruce Beinfield, principal at Beinfield 
Architecture PC, explained that Kayak 
wanted to entice young, educated 
professionals from New York City to 
come out and work for the company 
in Stamford, Connecticut. The “reverse- 
commute” would be worth making, the 
team postulated, if Kayak could deliver 
a cool place to work. 

The resulting headquarters is located 
just off a Metro-North Railroad stop 
in a formerly abandoned police station 
designed by Yale University architect 
James Gamble Rogers. “We wanted to 
celebrate the raw materials of the existing 
structure and let those elements energize 
the space,” Beinfield said, adding that the 


Right 


The new Kayak headquarters 

in Stamford, Connecticut, by 
Beinfield Architecture strives to 
show off the travel company's 
jet-setting bona fides by utilizing 
a mock airplane fuselage to 


house a series of meeting rooms. 
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Left 


The reception desk is made from 
repurposed airplane components, 
while classic Barcelona chairs and 
other furnishings populate the 


waiting areas. 


Below 


The pièce de résistance of Kayak's 
new headquarters is a glass-capped 
mezzanine-level meeting room 
designed to recall a vintage 


airplane fuselage. The room 


features exposed structural ribs, 
drop-down ducting, and office 
furniture by MotoArt. 
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Right 


A suspended truss-supported 
“jetway” that spans the length 


of the office connects a circulation 


core to the fuselage meeting room. 
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existing building was largely untouched 
during the renovation as a result. 

The long, narrow structure is wrapped 
in neo-Gothic-style ornamentation, its 
brick walls studded with grand, punched 
openings. The double-height main floor— 
partially subdivided during the renovation— 
is topped by a concrete roof supported by 
dramatic, open-web steel trusses. These 
elements frame the soaring space and 
are referenced throughout the project as 
visual and symbolic anchors. 

Kayak envisioned the patinaed 
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headquarters containing not only top- 
notch collaborative offices, but also 

an awesome accent piece: a full-scale 
section of a vintage airplane fuselage 
that would symbolize the company’s 
airline-travel focus. The historic building’s 
nature precluded altering the structure 
physically, so the 20-by-30-foot fuselage 
couldn’t be dropped in as was originally 
planned. Instead, Beinfield constructed 
a replica within the building from new 
components. The elliptical fuselage is 
installed on the far side of the main level 
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Feature 


and is used as a large meeting room 
and workroom. One end of the cabin 
is sheathed in glass, while the interior 
surfaces all around have been peeled 
away to reveal a ribbed structure made 
from castellated beams. A catwalk 
connects the aircraft body to the 
rest of the space, reaching a smaller 
mezzanine meeting room and a 
circulation core beyond. 

The sleek fuselage is clad in reflective 
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aluminum along its belly, which on the 
floor below creates a catenary-shaped 
ceiling for another glass-enclosed 
meeting room. Distinct offices and 
open-air seating areas populate the 
main level beyond. Large semicircular 
lamps hang from the rafters above, 
while lengths of ductwork and piping 
zoom in and out of workspaces— 

like travelers making connections at 

a busy airport. 
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Above 


The fuselage meeting room sits 
above a glass-walled break room 
that contains plywood casework, 

a large meeting table, and metallic 


cafe chairs. 


© Robert Benson Photography 
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On View 


important place to test and gather feedback on new 
ideas. Visitors to the Salone are open-minded, critical, 


۸ ۳ 6 م‎ i t e 6 t U r 0 | responsive, and early adaptors when it comes to new 


ideas and inventions. For a few years now we have been 
S d d approached by large international brands who not only 
t 0 n 0 r S ask us to reflect on design issues, but also to come up 

with strategic design solutions for larger themes that 
impact our built environment—such as the consequences 
AN examines how architects are influencing of the Internet of Things, of how we live and work, new 
Milan Design Week—and vice versa. modes of mobility, the circular economy, etc.,” van 
Berkel said. 

This was the case for SO-IL, which collaborated 


with MINI on the hugely popular MINI LIVING — Breathe 
installation. MINI LIVING — Breathe, a vertically oriented 


By Olivia Martin 


Despite Milan Design Week’s focus on—obviously—design, living space, was built in a narrow lot in the Tortona 
every year there is a growing amount of architectural district. “Basically, they just wanted us to create a design 
involvement, expanding beyond the elaborate pavilions that showed how to do more with space,” said SO-IL 
at Salone del Mobile and inhabiting spaces all over principal llias Papageorgiou. “It wasn’t about the car, but 
the city. But with numerous architectural biennales and it was about consolidating and living in cities with a small 
exhibitions, one has to wonder: What role does architecture amount of resources—which is related to their general 
play in this highly commercial ode to furniture? brand. For us, it was an opportunity to explore ideas that 
Dutch architect Ben van Berkel, founder and principal are happening quite quickly, and then we can take those 
of UNStudio, has participated in Design Week for the ideas and explore them in larger client-based projects.” 
past five years. “Traditionally the Milan Design Week Jimenez Lai of L.A.-based architecture firm Bureau 
is the yearly event where new color, form, and material Spectacular, a first-timer at Milan Design Week and 
design trends are presented. However, in recent years winner of Swarovski’s Designers of the Future Award, 
we have noticed that it has increasingly become an explained, “Design Week is a platform for the culture 
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of corporations with design motivations.” 

The marketing and social media benefits of these 
collaborations are apparent. New York-based Snarkitecture 
cofounder and partner Alex Mustonen believes that 
architectural installations can conjure moments of respite 
amid the chaos of Design Week, havens where participants 
can have visual relief from the product onslaught. “It 
creates a memorable pause that will stand out in memory 
amidst all the furniture and products,” he explained. In 
the age of social media, particularly Instagram, these 
memorable pauses often lead to popular hashtags— 

a marketing boon for brands. Every year, it seems more 
large companies want in. “I have noticed a clear shift: 
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SO-IL's MINI LIVING - Breathe is 
wrapped in a fabric that doubles 
as an air filter; its roof collects 

rain water. “We were interested 

in the opportunity to do a housing 
prototype,” said SO-IL principal 
llias Papageorgiou. “But I was 
shocked by the amount of people 
who came through the installation— 
I think we had 8,000 people. 

I was also interested in how design 
week activated different parts 

of the city.” 


Right and below — 


"Using a monochromatic 
palette for Valextra allowed us 
to experiment more with texture 


and structure," explained Alex 
Mustonen of Snarkitecture. 

"Even though there is a lot going 
on, the eye goes straight to the 
product." Valextra opened its new 
Snarkitecture-designed store in 
Milan for Design Week. Mustonen 
also worked on projects of varying 
scales, including tromp l'oeil 
wallpaper for Calico Wallpaper 
(below) and a structural mirror 
for Gufram. "A lot of times 

it's an organic process and the 
companies give us a blank brief, 
which is great." 
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Alongside the traditional large design brands, more 
consumer brands such as Samsung, Nike, Adidas, Audi, 
and Lexus are taking part," van Berkel said. 

For architects, it offers a contrast to the slow timeline 
of building construction; these design collaborations keep 
firms in the spotlight while their longer-term projects churn 
in the background. In particular, Milan Design Week 
draws far more people from outside the industry than the 
Venice Biennale of Architecture, so an up-and-coming 
firm's installation can quickly become a popular hashtag 
in hours. At its best, this give-and-take between big 
commercial brands and architects is mutually beneficial, 
with media exposure and exploration for all. 
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Delfino Sisto Legnani and Marco Cappelletti 


On View 


SHoP Architects designed WAVE/ 
CAVE for Interni magazine’s 
Material Immaterial exhibition at 
Università degli Studi di Milano. A 
custom system of 1,670 terra-cotta 
blocks were stacked in three 

tiers and arranged into a 24- by 
33- by 12-foot installation. SHoP 
collaborated with German firm 
NBK Keramik for the blocks, with 
Metalsigma Tunesi as the installer 


and Arup as the engineer. PHT 
Lighting Design developed the 
lighting scheme, which highlights 
the blocks’ pattern. “[It was] a 
great experience for our studio to 
explore the possibilities of design 
on a smaller, more intimate scale,” 
SHoP Principal, William Sharples 
said in a statement. “Focusing on 
this idea of solidity and slow-time 
is a reaction to what has happened 


to a lot of architecture over the 
past few years—WAVE/CAVE 

asks us to slow down and get back 
in touch with the weight and pace 
of architecture from other eras.” 


Delfino Sisto Legnani and Marco Cappelletti 


Right 


The Joyful Sense at Work 
installation was part of the 

biennial Workplace 3.0 exhibition 
at Salone del Mobile. Ben van 
Berkel of UNStudio and Jeff Povlo 
of SCAPE created immersive spaces 
aimed at reducing stress. The 
resulting built RESET (Responsive 
Emotional Transformation) modules 
track human response using 
Ambient Intelligence technology. 
For example, the “Intimacy pod” 
(shown) tracks the user's heartbeat 
and helps it to slow down, reducing 
anxiety. “I’m fascinated by the fact 
that we spend almost 80 percent 

of our time indoors and yet there 

is so little focus on the creation of 
healthy environments,” van Berkel 
said. “The invitation to participate 
in the exhibition enabled us to 
further research and develop this 
specific theme in relation to the 
future workspace. As a result, we 
have now developed a prototype 
for a fully immersive modular 
structure that features scientifically 
proven stress reduction methods in 
a playful and interactive way.” 


Right 


Jimenez Lai of Bureau Spectacular, 
came to Milan Design Week 

for the announcement of the 
Swarovski Designers of the 

Future for Design Miami/ Art Basel 
(June 13-18). He worked with 
Swarovski to find a unique way to 
celebrate the company’s crystals 
and to create an architectural 
installation within which all of 

the award winners’ projects would 
be displayed. “| mapped out 

how much time | spent on various 


activities throughout the day— 
eating, sleeping, sitting, etc.—and 
translated that amount of time into 
proportions for the design. So, for 
example, since the vast majority 
of my time is spent sitting, the 
majority of the structure can be 
used for sitting.” The installation 
will be made up of crystal terrazzo, 
which reuses crystals that would 
otherwise be discarded. 


Neri Oxman and The Mediated Matter Group, MIT 


Media Lab/Lexus 
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Architect, designer, and professor 
Neri Oxman of the MIT Media 
Lab and her research and design 
team, the Mediated Mattter Group, 
used lights encased in 3-D printed 
glass columns (A cutting-edge 
technology, there are only a few 
3-D glass printers in the world.) to 
convey YET, the theme and name 
of the exhibition sponsored by 
Lexus at La Triennale di Milano, 
the Design and Art Museum in 
Parco Sempione. “We wanted 

to create a space that is rounded 
yet suspended,” Oxman said in a 
video. She also wanted the design 
to make viewers feel grounded in 
the space and also feel compelled 
to look to the sky, leading her 

to create mechanized lights 

that gently move up and down, 
displacing the refracted light. 
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Maximal Impact 


Art and design are reaching new heights of expressive gestures—and we've got 


technology to thank for that. By Janelle Zara 


Maurizio Cattelan and Pierpaolo Ferraris maximalist vision 
of domestic bliss involves saturating every corner with 
color, texture, and pattern. Their traveling installation 

of housewares by Seletti, in collaboration with their 
magazine TOILETPAPER (mounted this past December 
by Fondation Beyeler in Art Basel Miami Beach as Maze 
of Questions, and in New York’s Cadillac House this 
spring as TOILETPAPER Paradise by Visionaire), covers 

a bedroom, bathroom, and kitchen with images that 

are both seductive and absurd—blood-red nail polish 

on disembodied women's fingers, cloudlike kernels 

of popcorn floating through space, and large-scale 
spaghetti noodles—on ostensibly every available surface, 
embracing both an Italian postmodernist and a 1950s 
American-housewife nostalgia. 

The installation coincided with Norwegian artist 
Bjarne Melgaard’s dystopic department store installation, 
The Casual Pleasure of Disappointment, a February 
*happening” in collaboration with Red Bull, the lifestyle 
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This kaleidoscopic spaghetti world in TOILETPAPER Paradise features 
oversize stringy pasta pasted to the walls and floors. In the bathroom, 
it is joined by enclaves of further obscurities, including wallpaper 
printed with fish swimming in the clouds, rolls of pastel toilet paper, 


and a plastic alligator. 


Below 


Furnishings by Italian manufacturers Gufram and Seletti are surrounded 
by space popcorn wallpaper in the bedroom. The display is an excellent 


example of Toiletpaper Magazine's off-beat Instagram-ready aesthetic. 


brand formerly known for its energy drinks. Melgaard 
created a derelict department store and stuffed it not 
only with clothes designed in reference to a few of his 
favorite things (Bash Back!, a pro-queer activist group, for 
example, or Chris Kraus’s landmark novel / Love Dick) but 
also with selections from his own wardrobe, piled like heaps 
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Review 


favirg beauty in the first 
doing ony great harm" 


Above and right 


Coinciding with New York Fashion Week, 

Bjarne Melgaard's dystopian department store was 

a multi-site, multi-night installation. The artist gave 
away piles of his own clothes and packed in references 


to counter-culture movements. 
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of garbage for the public to take, Hunger Games-style. 

Meanwhile, in Washington, D.C., Yayoi Kusama’s 
ongoing Hirshhorn Museum retrospective features 
an array of her iconic /nfinity Mirror Rooms, in addition 
to The Obliteration Room, a seminal 2002 work in which 
viewers are given dot stickers of various colors and sizes 
to cover the interior of an all-white home—refrigerator, 
tables, chairs, sofa, and all. Over the course of the 
exhibition, the interior becomes an increasingly vibrant, 
pulsing collage. 

These four distinct artists share a common aspiration 
for the absolutely maximal, which, contrary to the 
abstract, discrete gestures of minimalism, creates an 
extremely personal alternative physical landscape. Art 
bleeds into the design sphere, taking into account the 
space in which it is shown: in all of these cases, the familiar 
environments of the domestic or commercial space. 

Both museums and non-art brands alike have caught 
on to the allure of maximalism, its immersiveness and, 
perhaps more importantly, its interactivity; more than ever, 
viewers are invited to do the unthinkable and lay their 
hands on the art. Social media is also certainly complicit 
in this maximalist resurgence, thanks to Instagram 
and the prevalence of the #artselfie. Apart from its 
widespread free publicity and appeal to sheer vanity, 
the #artselfie offers a kind of tactility in the digital age. 
Visitors physically insert themselves into the composition 
of a work and take its visual properties home with them 
to keep. Particularly in an era in which two-dimensional 
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Review 


work is readily available on screens, it’s the maximal 
that encourages the public to make a physical, often 
emotional, connection to a work of art. 

The other function social media serves for the rise 
of maximalism is its inherent ability to widen one’s 
worldview. For younger artist and designers who grew 
up as so-called digital natives, the internet offers both 
infinite surface area for their mood boards and instant 
access to the visual history of the world, regardless of 
era or location. “For them, history is a treasure trove,” 
Chicago Architecture Biennial cocurator Mark Lee said 
in a recent Artforum interview. “They don’t feel shame or 
guilt to retrieve from it.” 

Two young designers experiencing a meteoric rise 


Adam Reich 


(and who happen to share a studio) are Misha Kahn and 
Katie Stout, whose respective practices—both rough- 
hewn, eccentric, and often displayed within textured, 
oozing, psychedelic environments—mix kitsch and 

pop culture with astute art-historical references. When 
naming his sources of inspiration, Kahn often takes 

out his phone as a visual aid, naming Eskimo carvings, 
Gwen Stefani, and Pee-wee’s Playhouse among them. 
And for Stout, Dolly Parton, Raymour & Flanigan, and 
Charlotte Perriand are equally influential on her body of 
work. The world of maximalism embraces imperfection 
and provocation, banishing isolation and passivity on 
both the part of the work and the viewer. The source 
material is both art history and personal history, untidily 
accumulated and repackaged—once more, with feeling. 


Above 


The environment Katie Stout created for Design Miami/ incorporates 
many of the bright colors, surrealist shapes, and awkward textures that 


have recently gained prominence in the design world. 


Left 


Misha Khan's bizarre lamps at Design Miami/ in 2016 reference 


Pee-wee's Playhouse, among other pop culture touch points. 


James Harris, Courtesy Design Miami 


Jeffrey Osborne 
1945-2017 


Jeffrey Osborne and I were friends for 
more than three decades. So when I learned 
that he had died (on March 24 at age 72), 
the memories came rushing back, but in 
such a jumble that it's still hard to untangle 
them. And there's a lot to remember. 

I first met Jeff around 1979, when 
| worked at Interiors —my first job at a 
design magazine. He was then the vice 
president of design at Knoll, and he 
seemed to know everyone. During the ten 
years (1976-1986) that he held that job, he 
worked with a who’s who of contemporary 
designers and architects on a series of 
forward-thinking, high-profile projects: 
Niels Diffrient's Diffrient Chair; Joe D’Urso’s 
classic sectional sofa, table on wheels, 
and wire-glass coffee table; and furniture 
by Richard Meier and Robert Venturi, 
to name a few. Jeff would freely discuss 
the process behind these projects, and 
had an encyclopedic knowledge of the 
designers he worked with. His generous 
sharing of information, insights, and 
opinions (pros and cons) was a big 
influence on my development as a design 
journalist, having entered the field armed 
with just a B.A. in art history and a few 
months’ experience at the Institute for 
Architecture and Urban Studies, where 


I worked on the launch of its monthly 
newspaper, Skyline. 

Jeff was also a generous host and 
connector of people. You'd see him 
at WEST WEEK in Los Angeles, NeoCon 
in Chicago, Designer’s Saturday in New 
York, or the Milan furniture fair, as well 
as at the Aspen design conference, where 
he was executive director for a time after 
leaving Knoll; and he would organize 
dinners in all these places, always at the 
newest or most storied restaurants (of 
which Jeff kept running lists in his Letts 
social calendar diaries). One I remember 
vividly—although not for the actual 
meal—was at the Musso & Frank Grill in 
Los Angeles, when Jeff, oblivious to a 
sign in the parking lot that read, “DO NOT 
BACK UP: SEVERE TIRE DAMAGE,” did 
just that, and punctured the tires on his 
expensive rental car. (Completely out 
of character for Jeff, it provided me with 
more than one birthday toast.) At these 
dinners, you'd meet creative people of 
all types and ages—famous, just starting 
out, whatever. If Jeff liked you, you were 
invited along for the ride. 

Jeff was also a generous guest; instead 
of showing up with a bottle of wine or 
a bunch of flowers, he would appear with 


Obituary 


a case of wine or an armload of flowers. 
He was a founding board member—and 
an enthusiastic supporter—of Publicolor, 
the New York nonprofit established by 
his friend Ruth Lande Shuman. Whenever 
we met, Jeff would invariably tell me 
what his other friends—of whom he 

was inordinately proud—were up to. 

A succession of New York apartments 
overflowed with visitors: someone 
sleeping on his sofa, a group of people 
for cocktails or dinner (or both), a mob 

of friends for his annual Academy Awards 
party. (Jeff, a meticulous moviegoer and 
oddsmaker, would usually win the Oscar 
pool.) Entertaining at home was honed 
to a strict and efficient ritual: the cocktail 
snacks, for example, consisted of olives, 
cheese, crackers, and the pistachios 

that Jeff bought in bulk from Bazzini— 
and only Bazzini. 

Jeff's aesthetic preferences were 
clearly defined. He wore custom bow 
ties and preferred unconstructed (albeit 
perfectly tailored) jackets and charcoal 
flannel trousers to suits. But he wasn’t 
a fashion snob; for several summers, 
his preferred footwear was a canvas 
moccasin from Crocs. In addition to the 
consulting that he did, post-Knoll, for 
manufacturers (like Unifor) and designers 
(like Jeffrey Bernett), Jeff designed interiors, 
which followed a similarly strict set of 
rules. His paint colors were Benjamin 
Moore’s Black Iron, a very dark gray, for 
walls (in semigloss), and Collingwood, 
an off-white, for walls (in eggshell) and 
ceilings (flat finish). Black Iron is an 
unexpected but excellent backdrop 
for art, which Jeff sensibly insisted on 
hanging low enough that it was easy 
to see while seated. He thought just as 
much about how people live in a space 
as how the space looked, and as far 
as | can tell, he was never wrong. If 
you haven’t already guessed, Jeff had 
informed opinions on everything, and if 
he thought you were doing or thinking 
about something the wrong way, he’d say 
so bluntly—sometimes a little too bluntly. 
But anyone who knew him knew that Jeff 
cared as deeply about his friends as he 
did about design, and his passing is a great 
loss to both. Pilar Viladas 
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Dwell on Design brings together the 
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smart home technology, garden and 
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| Sir David Adjaye is a 


world-renowned architect. 
His most recent work includes 
the Smithsonian Institute 
National Museum of African 
American History and Culture 
in Washington, DC. 


Martyn Lawrence Bullard 
is a famed interior designer 
whose list of A-list clients 
includes the likes of Cher and 
Ellen Pompeo. 


Christiane Lemieux is an 
interior and product designer, 
founder of Cloth & Co., and 
author of Undecorate and The 
Finer Things. 
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Photographer lwan Baan traveled to Portman buildings 
around the United States, documenting his work in New 
York, Detroit, San Francisco, and, of course, Atlanta. 

The images reveal a humanism that’s lost in the Hunger 
Games films and the Walking Dead television series, 
which exposed Portman’s work to most of America. 

Lush shots of Entelechy I and II, the Georgia houses the 
architect built for his family, coexist among now-classic 
Portman’s America and Other Speculations, takes on his supersized atria and their stacked balconies. 
Lars Muller Publishers, $35, June 2017 Amid the drama, Baan’s work captures the everyday: 

a woman on her phone outside the Atlanta Marriott 
Marquis, a guy perched on a curved red banquette at 
the Westin Bonaventure hotel in L.A., and the sculptures 
By Audrey Wachs and furniture AR to enhance the spaces 

he developed and designed. 

Four essays (including one by Portman himself), a 
conversation between the architect's close friends and 
family, plus student work from a Portmanian architecture 


Portmania 


A new book explores John Portman's influence on 
American architecture with photos by Iwan Baan 


In 1995, Ramón Prat and photographer Jordi Bernadó class at the GSD, complement Baan’s images. 

published Atlanta, a book of images of that city on the “The resulting photographs,” wrote editor Mohsen 
edge of the 21 century. A generation later, a new volume  Mostafavi, dean of Harvard Graduate School of Design, 
titled Portman’s America & Other Speculations revisits “capture the view as if in a state of distraction; Portman’s 
Atlanta—and American urbanism at large in this not-so- architecture, and by extension Portman’s America, is 
new century—through the work of hometown architect presented as it is today, for all to see.” Hyatt Regency 
John Portman. Atlanta Atlanta, GA,1967 
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Iwan Baan 
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Hyatt Regency, 
Atlanta, 1967 4 
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Renaissance Center, Detroit, 1976/1988 
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Entelechy I, Atlanta, 1964 
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WHY ATTEND ICFF? 


New for 2017: ICFF Gallery featuring 
curated custom collectibles 
The Best of International 
Design Weeks 

* Luxe Interiors + Design pavilion 
10 major international exhibitions 
NYC borough design districts presented 
by ICFF 
Collaboration with over 35,000+ industry 
professionals 
Captivating ICFF Talks panels 

٠ NYOxDesign Awards presented by ICFF 
and Interior Design 


Registration is Open www.icff.com 


May 21-24, 2017 - Jacob K. Javits Center 


Resources 
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Courtesy Home Studios 


48 
Mixers and Shakers 


Interior Design 
Home Studios 
homestudios.nyc 


54 
The Sweet Spot 


Interior Design 
Reddymade Design 
reddymadedesign.com 


Glass dining room table 
poetic lab 
poetic-lab.com 


Furniture and 
accessory upholstery 
Hermès 

hermes.com 
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Saturne Lamps 
Serge Mouille 
sergemouille.com 


Pendant Lighting 
Michael Anastassiades 
michaelanastassiades.com 


Table 
Luca Nichetto for La Chance 
lachance.fr 


Telescope-glass coffee table 
KGBL 
kgblnyc.com 


Andy Warhol Wallpaper 
Flavor Paper 
flavorpaper.com 
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Bizarre Bazaar 


Interior Design 
Philippe Starck 
starck.com 


Artwork 
Sergio Mora 
sergiomora.com 


Azulejos tiles 
Cerámica Artística San Ginés 
ceramicasangines.com 


Millwork 
Hollywood Woodwork 
hollywoodwoodwork.com 


Contractor 


City Construction Group 
cityconstructiongroup.com 
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Robin Hill 
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Ark, Shroud, and Ceiling 


Architect 


Koning Eizenberg Architecture 


kearch.com 


Window manufacturer 
Corona Glass 
coronaglassca.com 


Sedimentary wall fabricator 
Shaw & Sons 


shawconstruction.com 


Sunshade fabricator 


B.A. Ramirez & Sons Ornamental 


Iron Works Inc. 
sandiegocustomirongates.com 


Chapel ceiling fabricator 
CW Keller & Associates 
cwkeller.com 


Lobby lighting 
Tom Dixon 
tomdixon.net 
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Mile-High Headquarters 


Interior Design 
Beinfield Architecture, PC 
beinfield.com 


Desks and Workstations 
MotoArt 
motoart.com 


Wood Decking 
Boise Cascade 
bc.com 


Lighting 
FontanaArte 
fontanaarte.com 
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CERAMICS OF ITALY. ITALIANS MAKE THE DIFFERENCE. 


It's Italians who make the difference. Like Roberto, Giordano, Loretta and Davide who work hard every day to ensure that Italian ceramics 
are the finest in the world. Only the very best manufacturers of Italian ceramic tiles, sanitaryware and tableware are entitled to use 
the Ceramics of Italy logo which certifies Italian quality, design and style. Always ask for Ceramics of Italy to be sure of the highest levels 


of excellence in world ceramics. 


VISIT CERAMICS OF ITALY 
AT ICFF NEW YORK 
BOOTHS 2219 & 2319 
MAY 21-24 2017 
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ITALIAN TRADE AGENCY 


ICE - Agenzia per la promozione all'estero e 


74 å LT Ce 
l'internazionalizzazione delle imprese italiane + Mister p A < 270 Crone 


The Ceramics of Italy trademark is promoted by Confindustria Ceramica, the Italian Association of 
Ceramics, and is owned by Edi.Cer. S.p.A. the organizer of Cersaie (International exhibition of ceramic 
tile and bathroom furnishings - Bologna, September 25-29, 2017 - www.cersaie.it). 


laceramicaitaliana.it 
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Science is BEC bU 
Vessel by Todd Bracher. 
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